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In theme it might be a miracle play, but it is treated as a
chronicle in the Shakespearean manner, Absalom's
revolt being represented as Heaven's punishment for
David's treachery to Uriah. There is no characterisation,
but the logic of events is clearly shown and the verse is
often charming.

Peele, in fact, was more of a poet than a dramatist and
certainly a better hand at comedy than he was at tragedy.
For this reason, easily his most attractive work, to modern
tastes, is The Old Wives Tale, a quaint, formless, incon-
sequent piece of writing which probably gave Milton the
idea of Comus.

In it, three travellers, Antic, Frolic and Fantastic,
come to the house of the Old Wife who begins to tell a
tale. Whereupon the whole thing shifts to dreamland
and the characters of the narrative come in and act the
story themselves, somewhat after the manner of the
beginning of The Taming of the Shrew. It is a weird,
incoherent tale of a lady taken captive by a wicked
enchanter, much of the play being a mixture of folk
comedy and a parody of ranting Senecan drama.

The important point is that the play constitutes a link
between the old and the new. The Miracle and Morality
plays had virtually vanished. But much of them
remained : their medley of persons from all ranks of life,
their mixture of the terrible, the ludicrous and the
superhuman, their epic structure. All this is to be
found in Peele's rambling play and it was this type and not
the stark Greek model which the great Elizabethans
were to follow. There was certainly classical influence
present. But the popular element predominated.
Shakespeare's plays, in facts fly in the face of the classical
canon. It was for this reason that Voltaire, who
actually appreciated him much more than the majority
of his countrymen, termed him a * barbarian.'

Robert Greene, the third of the group, came of a
respectable Norwich family and took his degree at